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Having long since fieed iself from the patierns and canons of tradition,
contemporary photography. expresses a huge variety of visions and interet
tions of the world. The works of Leonardo Onetti Muda in a very particular
way: making converge in space of the image, botk the ‘wjectve’ vent, and te
artis’s ouon vision, as well as thal of the user. Whenever we stand in fiont of
@ shot that is the result of his gaze, in fact, we are inexorabl led 1 question
what ours s teling us.In an exhibition currently underay in Vicenza wnil
10th January in the spaces of CSUV|Arte in which e presents fie seris
of s works, the artist anticipates and suggests abveady by the (il “No I
the approach with which the public will have to watch his works, You will
ealize that the more the photographer goes into capturing realiy the more
e makes the abstract form; the more he concentrates in the representation
of the ofhe; the more he expreses i the more he seems (0 grasp the random:
moment, the more a story is told: the more he relies on the prcision of the NG ANNO 2027
technical mechanism, the more he produces extrazagant forms, irrecognizable  fine art a carta 100% cotone, tratura 9 pes —foe il
and even misleading It seems that the images produced by his o - bilogical
and photographic-represent the most distant fiom a precse ‘echnical” result
The author’s ego, in short, becomes pervasive in observing, recording, filming
the world: it invades and, in turn, emanates and expands everywhere wntl it
becomes “no-P. And this intense and subtle play on the relationship betceen
cgo and otherness is constantly replayed: example in the series of portuats on
miror “UN.O_ON.E Who stands in fiont of the other to objecicely take
on his appearance? First of all, the author himself with his camera, and then
i the process of printing the image on glass And behold, the portrait will never

be alone: it will be him but aleeays have someone else, superimposedsin fiont
of him, looking at him who identifies witk it. 1t will become, thereore

Otter series, such as “Ten-chi”, “Faunus”, “Urbana Natura”, “Deception”
“Uncut” and “In Corso” nsist, instead, on referring more lo the abiliy of
the image 10 present itself in ambiguous forms and its great elusive poicer
Leonando Onetti Muda (1966) began taking pholograpls at avery young @
and then trained at. 1E.D. (European Institute of Design)of Milan. the ciy
where e will carry out his professional photography activity since 1994Jor
aver 20 years, At the same time he will decpen a personal research (o which e
has been devoting himself with increasing intensity foralmost thiry years He
works mainly on projects with serial selling, the irst of whick tasthe book
E/PROGETTO “URBANA NATURA" / 2007 “Thirtyportrails of works and artists from Vicenza” (1993/96), followed

inchiostro, 5 5

u e s carta 100% cotone, raura 9 pessi - fn by” Between®, vansfigurations of the sculptues by Auguste Rodin al the
100% papercotion, prit o 9 pices ~ despite.

museun of the same name in Paris. The series that have becn ralisel

e variey of subjects, shooting teclmiques and exlibition methodsorigial

Jrom the absercation of ordinary everyday life and are united by an altenton

the becoming, impermanence and its representation in the tco-dimensint?
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